International Festival of Authorial Poetics 1 (IFAP)

“Days of Youth Theatre”,
August 2003, Mostar (Bosnia & Herzegovina):

persistence for culture in a culturally hostile age

Christina Mouratidou reports

Note by the author:

This text was written in December 2003. Since August of the same year, I am professionally co-operating with the theatrical institution which artistically directs IFAP, the Mostar Youth Theatre  - MTM. However, I would like to believe that the description and comments on IFAP’s history, importance and artistic contribution are products of objectivity, coming out of long, clarifying discussions and the reading of previous reports by MTM. I also relied on my own experience as an observer of the totality of IFAP’s activities during August 2002 and 2003 and as a participant in some of its workshops (during the same years). This has offered me a more objective insight (regarding the last two years, anyway), access to details and has allowed me to be more accurate and inquiring in my discussions with IFAP’s organizers. 

Part I : 

An Introduction to the course of the Festival and its activities since 1975

In February 1974 the Mostar Youth Theatre, MTM, was created and was in this way added to the numerous family of youth theatres2 of ex-Yugoslavia. In the spirit of the 1970’s artistic explorations, Sead (Sejo) Đulić, artistic director of MTM and still in this position, led it from its beginning into productions based on improvisation, the possibilities of physical and non-verbal theatre and of devised theatre.

The “Days of Youth Theatre” IFAP (International Festival of Authorial Poetics) begun as a retrospective of MTM performances, which was held in October 1975. It attracted like-minded people from many different parts of ex-Yugoslavia; so, in 1976, this event enjoyed a continuance, this time including presentations of performances by other youth theatres of the country too, now under the title of a “Festival of Authorial Poetics’ Theatres”. In this way, it grew in profile and power and established its continuance.

In the following years, it gradually became the meeting place of dynamic work in youth theatre and the non-large scene work happening in ex-Yugoslavia. There were no awards, because the focus of attention was on the creative process. Another one of the elements of this festival which added to its innovative profile was that every year it included a number of theatre workshops, led by artists who were there to present performances. In 1987 the Festival board (which, besides the artistic director of MTM, also included respected actors, dramatists, directors and theatre studies people of ex-Yugoslavia) decided to name the Festival “International”: this happened because that year the Festival also included performances from outside ex-Yugoslavia. 

It would also be important to emphasize that, throughout the history of this Festival, what has always united all participants is their ideas and not their status. The participants of the “Days of Youth Theatre” IFAP were always and can always represent national theatres, but also alternative groups; professional companies, but also puppet theatres; amateur associations, but also the work of individuals – anyone who can offer some new theatrical achievement, provocation, idea...

The war came in Bosnia-Herzegovina in 1992; the August 1992 IFAP was not possible to take place. Four long years of silence followed. The new beginning finally came in August 1996, when IFAP was re-inaugurated for the 17th time. That was the year when the Mravac3 awards were also given for the first time, with an egalitarian character: each one of them (they are four in total) counts as equal and each can be awarded to theatre groups, individual artists or workshop leaders for a performance or workshop presentation that offered to IFAP viewers an authentic authorial moment, idea, approach, solution, in any element of the art of theatre. From 1997 till today, IFAP came back into its own. It became a creative assembly of young theatre artists from all over the world. 

- Valuable characteristics of the Festival -

►
One of IFAP’s special traits is its multi-ethnic list of guests, which is a proof of its value: since 1987 in this festival have participated theatre companies, individual theatre artists and workshop leaders from Slovenia, Croatia, Serbia and Montenegro, Macedonia, Bulgaria, Russia, Italy, Austria, Czech Republic, Slovakia, Great Britain, Spain, Switzerland, Hungary, Denmark, USA, Netherlands, Germany, Romania, France, Greece, Canada, Japan, Argentina, Poland and, of course, Bosnia & Herzegovina.

►
As mentioned above, the profile of IFAP was, and still remains, non- antagonistic. Instead, since its beginning it cultivated a spirit of mutual respect, cultural exchanges and co-operation in artistic projects between MTM and the other theatres of Bosnia & Herzegovina and theatres from other countries of ex-Yugoslavia, like, for example:

· from Croatia: Zagrebačko kazalište mladih (Zagreb Youth Theatre), Gradsko kazalište mladih (City Youth Theatre, Split), Kazalište Daska (Daska Theatre, Sisak), Pinklec Teatar (Čakovec) and INAT dance theatre (Pula); 

· from Serbia: Dramska grupa Radio Beograda (Drama group of Radio Belgrade), Škozorište (Belgrade), Pozorište “Vladimir Hurban Vladimirov” (Bački Petrovac); 

· from Montenegro: Teatar “Dodest” (Podgorica); 

· from FYR Makedonia: Teatarska laboratorija FF (Skopje).

As it is known, the war that tore Yugoslavia apart involved Serbia, Croatia and Bosnia & Herzegovina, each of which fighting against the other two. However, it is a significant victory over nationalistic hatred that after the Bosnian and Croatian wars (1991-1995) all of the above theatres, MTM and IFAP kept and strengthened their friendship and collaboration. Not only this, but more Serbian theatres - like Dah Teatar, Omen Teatar and Erg Status (dance theatre) – and Slovenian – like Društvo Zapik (puppet theatre) - were also added to this network of cultural exchange against hatred and nationalism. 

►
Another element of innovation regarding IFAP is the importance it has paid since its 1996 continuance to educational drama and to interactive theatre. The MTM artists had been using Theatre in Education – TiE - techniques, as well as other forms of interactive theatre (like Playback Theatre, Forum Theatre and psychodramatic methods) before and even during the war, and the link with British professionals in the fields of TiE and Drama in Education - DiE - was inevitable to appear. TiE companies like Big Brum from UK performed more than once at IFAP and offered workshops, while other workshops have been led at IFAP by founding members of UK NATD (National Association for the Teaching of Drama), like Tony Grady, David Davis, and Guy Wiliams – the later has actually accompanied twice his high school classes from UK to IFAP for performances. Also, the Forum Theatre workshops (one of the most widespread and radical interactive methods of theatre in the world) led at IFAP in 2002 and 2003 by Julian Boal were the first ever to happen in Bosnia & Herzegovina, offering crucial training and inspiration to drama teachers not only from B&H, but also from Croatia, Serbia and Montenegro, France and Greece.

-  The Alternative Academy: the educational part of the Festival -

The organizers of IFAP place a lot of weight upon its educational part, which is called Alternative Academy. 

As mentioned above, IFAP has been offering a number of workshops each year to students and theatre professionals since its beginnings, but since 1999 these workshops have become a part of the official profile of IFAP. In that year MTM celebrated its 25th birthday and the 20thopening of IFAP by going from a five-day IFAP duration to one month, with a large part of this duration covered by workshops. “Since its beginning, the main characteristic of this festival was not the competition; it was the educational programs and workshops which were presented at the Festival. Post-war period, and the needs which arose from this period, had not only been artistic. The number of theatre performances has been reducing, and the number of workshops has been increasing. Naturally, we have come to an idea to gather all the workshops into a separate activity, and this activity to be held independently from the rest of IFAP [i.e. with artists invited at IFAP for the particular reason of leading workshops, not necessarily to present a performance]. That is how the Alternative Academy was born”, Sejo Đulić comments. The duration of the Alternative Academy activities is parallel to the duration IFAP, which since 2000 has established a full three-week duration.

These workshops are week-long, absolutely practical, lasting from five to eight hours per day, on various aspects of the art of theatre, e.g.: approaches on Stanislavskian and Brechtian acting, Asian traditions of acting and dancing, Commedia Del’Arte, improvisation, pantomime and non-verbal acting, classic and new methods of body warm-up and relaxation, breath and song training, dance and movement expression, the use of mask, etc. 

All participants are young artists, not only from Bosnia & Herzegovina, but also from the region of ex-Yugoslavia countries: IFAP has been and is always open to absolutely anyone, regardless of nationality and religion. The practitioners who teach these workshops are carefully chosen for their experience and proven skills in their respected fields. This allows the workshops to obtain a specialized and intense nature, which applies to all of their participants, whether they are professionals or students. 

All workshops have a public presentation as the official end of their work. These public presentations are in equal position with all other performances of the IFAP program (which, as mentioned already, is taking place simultaneously with the Alternative Academy), and they too are competing for one of the prizes.

When asked, Sejo Đulić specified the main aims of the Alternative Academy as being the following:
a) To create an impact on all cultural life in Bosnia & Herzegovina with a presentation of non-main stream theatre skills;
b) To contribute with a participation of many artists to the professional development of Bosnia & Herzegovina's theatre artists and theatres;
c) To introduce different theatrical methods;
d) To train young people, so that in the future they can become leaders of youth groups; 
e) To develop trust, better understanding, co-operation and tolerance among young people, through creative work and artistic education, with a special emphasis on the region of South-East Europe. 
f) To create a program during each of the workshops which will be presented publicly, bringing inexperienced artists in touch with the experience of creating for an audience. 
So, far, the organizers of IFAP have reasons to be proud for the pedagogical history of the Alternative Academy: 

►
A major reason is the quality sustained so far in this attempt to offer training in some of the world’s most profound theatre traditions. Some of the workshops’ leaders are actors and directors whose career has been linked with some of the most significant theatre teachers and institutions (e.g. with Eugenio Barba’s Odin Theatret, with Grotowski’s Teatr-Laboratorium and Paratheatrical work, with Augusto Boal’s Theatre of the Oppressed method, with Jacques Lecoq’s school of mime), while all the rest are well known and recognized names in their areas of expertise, working in important theatrical institutions and with multinational professional experience (more details on this are given in Part II of the article and in endnote No4, where workshops’ themes and leaders are presented). The quality factor is such, that it also manages to draw every summer a number of young artists from European countries which are not part of the South-West Balkan region: to participate in workshops have turned up young artists from Spain, Italy, France, Slovenia, Germany, Austria, Denmark, Czech Republic, UK, even from USA. 

►
Another reason, of more regional importance: in September 2002 Mostar acquired a university drama department, which finally came to prove the pedagogical relationship between MTM and the youth of this region, since a large number of the students accepted there for study have been and continue to be young people whose first experience with drama creation had been MTM drama courses and performances and the Alternative Academy workshops and presentations. (There are also other young people who have been helped by this experience to enter other drama departments in Bosnia & Herzegovina, like the Sarajevo, Tuzla and Banja Luka Scene Academies, or even drama departments at UK and USA).

[The information in the article so far is based at its larger part on an interview with Mr. Đulić and Mr. Hadžimusić, artistic and technical directors of MTM respectively, and on information recorded for the Festival archive.]
Part II :  

the August 2003 Festival : survival of theatre against the odds
The opening of the 24th IFAP, scheduled for August 2003, was anticipated by its organizers and the people who were invited to participate as an even larger continuance of the last one. The previous IFAP had full participation in most of its 14 week-long workshops, a large number of experimental performances (27 in total) and workshop presentations. It also carried the pride of important new co-operations: 

· the Odin Teatret (from Denmark), which was represented with two performances, The Castle of Holstebro and Dona Musica’s Butterflies, directed by Eugenio Barba and performed by Julia Varley, who also performed The Echo of Silence and The Dead Brother - two work demonstrations - and led a workshop on improvisation and the physical presence of the performer; 

· Zygmunt Molik (from Poland), one of Grotowski’s most important collaborators at Teatr-Laboratorium for 25 years, led a workshop on body and voice; 

· Julian Boal, from the Paris Centre for the Theatre of the Oppressed, led a workshop on Forum Theatre (as mentioned in Part I, this was the first time that this important technique was taught extensively in this country) and two Forum Theatre plays. 4
For the August 2003 IFAP there were 18 week-long and 2 three-day long workshops scheduled. There was again a large performance schedule: this year would be dedicated to Croatian physical theatre groups. There would also be a new participation by Odin Teatret, with two performances by another of its most distinguished actresses, Roberta Carreri.

However, let us not forget the factor of politics and finance…artists working outside the socio-political and artistic mainstream are always prepared to find barriers in front of them, but it is a great disappointment  - and a serene yelling for surrender - when these barriers appear just days before a whole scheduled festival…The governmental funds that would lift most of the 24th IFAP’s weight and which were sealed by ministers’ “word-of-honour” promises of months ago, were withdrawn just two days before the festival. Many say that this was a way of “punishment” towards a theatre that works for tolerance and the unity between the citizens of a city divided after 1995 in two nations (Bosnians and Croatians) and a country divided in three (the previous two and Serbs).         

As a result of this unfortunate, bitter outcome, the 24th IFAP run a serious risk of being cancelled, since the rest of the awaited funds were too few. However, the organizers decided to go ahead: this festival would have to be smaller than the three previous ones, with half of the Alternative Academy workshops and two thirds of its performance schedule canceled... but there was a spirit of persistence for culture, a need to offer things that really matter to the young people of this European corner - and the knowledge (partly deriving from the inevitable break during the war) that, if this festival were to be canceled all together before its opening, a second attempt to begin again, even a whole year later, would be twice as hard. 

Some of the 24th IFAP’s guests also supported in their own, valuable way the realization of this festival, and their contribution should be acknowledged: 

Eugenio Barba’s decision not to cancel Odin Teatret’s performances and workshops despite the financial complications was a wonderful gift of generosity and trust and a very much appreciated surprise for the organizers. Julian Boal and Claudia Mader, who led workshops on Forum Theatre and the Feldenkrais Method respectively, made generous, practical gestures of support towards the organizing committee. Katsura Kan - a respected Butoh dance artist, whose one-month project with young people for the 24th IFA had to be canceled - was touring at neighboring countries during August and stopped at Mostar for four days to lead a workshop without accepting an honorary. William Fisher - actor trainer, director and head of the Theatre Performance Program at Ohio University - also offered, through an amazingly warm letter, to do the same with his workshop (Actors’ bodies as creative instruments), and it was only due to practical complications that his workshop did not happen. Upon learning the news, the INAT dance theatre group from Pula, Croatia, still insisted to perform at this festival and covered their own expenses in order to do so…I guess the various “cultural clerks” of ministries and nationalistic politicians could never imagine that there is actually such lack of borders and such solidarity in the international family of artists. 

- The events at the 24th IFAP -

►
The Alternative Academy workshops which eventually took place this year were the following (the author’s comments resulted from participants’ opinions, watching workshop presentations or participating in some of them herself):  

          Two three-day long workshops by Odin Teatret artists:

· The Dance of Intentions, Roberta Carreri, Denmark. 

Ms. Carreri is actor at Odin Theatret since 1974, world-wide actor trainer and leader of the Odin Week training courses. 

- A physically demanding workshop of training for the creation of physical and vocal actions in any theatrical space, based on thirty years of research and use of the best principles from the best acting traditions, Eastern and Western, and taught by an artist who amazed the audience with her own work presentation (Traces in the snow). 

· The Presence of the performer, Jan Ferslev, Denmark. 

Mr. Ferslev is an actor at Odin Theatret since 1987, a musician and composer of music for theatre. 

- One more demanding workshop for actors and musicians - with wonderful final acting and music improvisations by the whole group. Controlling the body and the voice for the creation of improvisations and the release of the actor’s fantasy, through exercises based on precision, counterpoints, action-reaction.

    One four-day workshop:

· BUTOH dance, Katsura Kan, Japan. 

Mr. Kan is BUTOH dance choreographer, director, and Noh play artist. 

- The workshop presentation said it all about this method that helps performers to create the most impressive and unusual theatrical, almost non-human figures, where minimalism of expression can still have so much room for stories with humour and suspense – and all these with no use of words. 

                    Seven week-long workshops:

· Body and Voice, Zygmunt Molik, Poland. 
Mr. Molik was actor and voice trainer at Grotowski’s Teatr-Laboratorium for 25 years, today a legend in his area of teaching.

- As last year, the participation and the feedback on Mr. Molik’s techniques and devotion in his teaching were highly enthusiastic. One more physically demanding workshop, since the essence of years of wisdom had to be transmitted in one week. A revelation on the amazing sound machine that is the body.

· Soundings: The Actor’s Craft, Integration of Body Voice Text & Image, Ryszard Nieoczym, Canada. 

Mr. Nieoczym is founder & co-artistic director of LeTHAL / Le Theatre de L’Homme Actor’s Laboratorium in Toronto, and Wildflecken Theater, Berlin, he has a very long directing and playwritight experience in Europe, Canada and USA and was a student and a collaborator of Grotowski in both his theatrical and paratheatrical work. 
- Probably one of the most strenuous and substantial workshops world wide, physically and spiritually. Participants are very responsibly led to discover the relationship between the performer and the sacred nature of acting through ritual, primal rhythms, Euripides’ Bacchae and their will to operate organically in the group.   

· Poetic World of Chekhov's Plays, Victor V. Goultchenko, Russia. 
Mr. Goultchenko's long directing experience has been dedicated mainly to Chekhov 's world; he is head of the International Chekhov Lab (Moscow). 

- The workshop was a combination of theory on ways to approach Chekhov's characters and acting improvisations to try out the theory. There was enthousiastic feedback both from student and from professional participants.

· Creative Drama Writing, Ljubica Ostojić, Bosnia and Herzegovina. 

Ms. Ostojić is teaching dramaturgy at the Sarajevo Scene Academy, is a dramatist for various theatres, a playwritight and author. 
- This was a productive workshop; so far, three of its participants have already seen their short plays (written during the workshop) published in MTM's theatre magazine TMAČAART.

· Theatre of the Oppressed, Julian Boal, France. 
Mr. Boal is Forum Theatre trainer, film maker and director of the Paris Theatre of the Oppressed Centre. 

- This universally used method of interactive theatre taught in his workshop is becoming more and more popular in the West-Balkan area between drama teachers and people working in their communities and is valuable for an area with so many issues of conflict and oppressive politics.

· Characters’ Body Expressions, Ferid Karajica, Serbia. 

Mr. Karajica is a Jacques Lecoq method actor, professor of Scene movement at the Faculty of Dramatic Art in Belgrade, Acting Department, and at the Faculty of Dramatic Art in Cetinje.

- Participants worked extensively with physical postures and movement leading their fantasy into constructing theatrical characters. Their workshop presentation at a central road of Mostar was a very enjoyable set of improvisations, inspired by passer-byes’ postures and, at the same time, created with passer-byes.

· Feldenkrais Method, Claudia Mader, Germany. 
Ms. Mader is an actress, performer, acting trainer and trained teacher of the above method, working and teaching in Vienna and Mexico City. 

- “To practise Feldenkrais means to feel easier, lighter, more erect, more stable and at the same time more mobile, clearer in the brain and with more power in the body…”, says Ms. Mader on this progressive relaxation technique; participants said that it is an ideal technique not only for actors and dancers, but for everyone else too.
►
The performances presented were the following:

· ODIN Teatret, Denmark:

Traces in the Snow : work presentation by Roberta Carreri.

- An autobiographical journey into thirty years of development and discoveries on physical theatre, with demonstrations of the actress’s artistic participation in various Odin Teatret performances. At the same time, a demonstration in practice of the actor training that Odin Theatret is acclaimed for internationally. (Performed in English.)

Salt : performed by Roberta Carreri, music on stage by Jan Ferslev. 

Direction: Eugenio Barba.

- Based on a short story by Antonio Tabouki about the search of a woman for her lover through the Greek islands. Moving, haunted by nostalgia, full of musical and dance echos from many cultures, all integrated through the precision of Ms. Carreri‘s body and emotion signs and Mr. Ferslev‘s on-stage music. (Performed in Italian.)

Judith : performed by Roberta Carreri. Direction: Eugenio Barba.

- Based on the Old Testament story of Judith, but with modern set and costumes, full of sensual energy and again crowned by performance perfection. (Performed in Italian.)

· JEDNOTKA / UNIT, Czech Republic: Talkmen. Devised by the performers.
A street happening at a central road of Mostar, with three performers interacting with passer-byes through the fictitious characters of “Talkmen” - people who give voice to their interior monologues in public. (Two performances.)

· Vojta Švejda, Check Republic: Bliss. Devised by the performer.
- A funny, unusual detective story as the start for an one-man show. Inspired by comic strips and delivered through elements of mime, clowning and sound effects, with youthful energy and humor, it established a playful atmosphere between the performer and the audience. 

· Kristyna Lhotakova and Ladislav Soukup, Check Republic: The Swan.  
Devised by its performers.
- A street happening, with a line of non-everyday actions devised to draw reactions from the passer-byes. “The performance looks at what “the white swan” was for Prague before  - a symbol of all that is ideal and romantic - and what it is today - the White Swan shopping centre” [from the performance’s program]. (Non-verbal performance. Two presentations.)
· Katsura Kan, Japan, and participants of his workshop:
Curious Fish (as workshop demonstration). Direction: Katsura Kan.
- Based on slow motion and the highly minimalist atmosphere of Butoh dance, two stories about group communication, with humorous outcomes for the characters and the atmosphere of the unexpected being present from the beginning till the end of the performance.  (Non-verbal performance.)
· Mostar Youth Theatre (Mostarski teatar mladih), Bosnia & Herzegovina:
Labyrinth. Direction: Sead Đulić.
- Devised through experiences and feelings offered by the young actors of this performance, on the question “to stay in post-war Bosnia, or to live in another country?”. A sequence of actions performend with precision, passion and no easy solutions, accompanied by melancholic Mostarian folk ballands. (Non-verbal performance. Two presentations.)
Queen Katarina – the last supper (Kraljica Katarina - posljednja večera), 

by Ibrahim Kajan. Direction: Sead Đulić and Tanja Miletić – Oručević.

- Based on the biography of Bosnia’s last queen, a performance about politics-and-religion power games and their consequences on the queen and the people of her country. Alternations of psychological realism and poetic chorus scenes, wide use of very old folk songs. (First presentation of this text. Two performances.)
· INAT Theatre Workshop (KAZALIŠNA RADIONICA INAT), Croatia:
Even the crickets were silent (I cvrčci su utihnuli). Direction: Branko Brezovac.
- Amazing use of group slow motion, powerful antithetic images of dreamy images of tenderness and nightmare images of aggressiveness, accompanied by appropriate electronic music. Two stories as metaphors on the powers of destruction hidden in relationships, families, nations. (Non-verbal performance.)

· THEATRE OF THE RIVER (Slovenia / USA): Smelling Yellow. 

Direction by the two performers, Saška Rakef and Electa Behrens.

- A poetic, dreamy atmosphere approach of Van Gaugh’s work and inspiration from nature, by two young actresses with experience in many forms of physical theatre.

►
The Mravac awards (all equal) for the 24th IFAP were awarded for the first time according to audience preferences, collected through questionnaires. They were given to the following artists/performances: 
· Roberta Carerri, ODIN Teatret, Denmark.

“ For offering inspiration to all participants of the festival and the audience through dedication to the theatre art “
· Presentation of Characters’ Body Expression workshop, Ferid Karajica, Serbia.
“ For awakening personal physical expression in the workshops’ participants and for

the inspirational meeting between participants and the street audience “
· Even the crickets were silent, INAT Theatre Workshop, Croatia.
“ For the group’s power in the performance and for its non-verbal language “
· Queen Katarina – the last supper, Mostar Youth Theatre.

“ For performance achievement “
……………………………….

I believe this report on the course of IFAP could only close with comments by its artistic director, Sead Đulić:

“ The International Festival of Authorial Poetics in Mostar is exceptionally important – according to my opinion – for the region of ex-Yugoslavia, but also for the wider region. It is the oldest Festival in ex-Yugoslavia for theatrical education, for exploration of the theatre process and the theatre’s new forms, addressed primarily to young artists, but it is also a Festival which exists in a town with a rich theatre tradition, a town that radiates with its own positive energy, despite all the horrors it survived in the last 12 years. This Festival, in the town of Mostar, in the country of Bosnia and Herzegovina, is much more than the art, it’s much more than the theatre.

If this town, according to History, got its name from the Old Bridge (Stari Most)5 and the Bridge’s keepers, then it looks like that Festival is one big bridge between peoples. All that is one big metaphor for the World in which we are living.

The last Festival happened thanks to the many friends in the world and in this country.

It happened because of the obstinacy and craziness.

It happened without money.

Was that a Festival at all?

Maybe that was just a Requiem or an Ode to Joy!

We are alive! Big thank you to everyone. What to do in the future? We don’t know, but we are going straight.

There will be a 25th IFAP! “
    Christina Mouratidou

    
                                                                 actress, drama worker, drama pedagogue

       cmouratidou@hotmail.com

 Mostar, December 2003




1	The expression “Authorial Poetics” is the translation in English of what in Serbo-Croatian is called “Autorska Poetika”. This is not a reference to the art of poetry: the closest explanation in this case is “an author’s (i.e.: generally, a creator’s) (characteristic) creation”, in any kind of artistic work. It is not possible to explain this in English with an accurate and at the same time short translation.





2 	In 1970’s Yugoslavia there was a strong need to establish theatres which would be different from the national theatres - which were only addressing an adult audience - and the puppet theatres -which were only addressing children’s audiences. Those different theatres - alternative, experimental and non-verbal/physical theatres, modern dance groups - should by law have an organisation acting as their founder, not just citizens. Since at that time the student and youth unions were quite strong, they became founders of a various number of such theatres: this is why these new theatres took the title of Youth Theatres. 


Today, in the region of ex-Yugoslavia there still exist the Zagreb Youth Theatre (Zagrebačko kazalište mladih, Croatia), the Ljubljana Youth Theatre (Ljubljansko mladinsko gledališče, Slovenia), the Sarajevo Youth Theatre (Pozorište mladih Sarajevo, Bosnia & Herzegovina), the Mostar Youth Theatre (Mostarski teatar mladih, Bosnia & Herzegovina), the City Youth Theatre (Gradsko kazalište mladih, Split, Croatia), who were and still are among the best theatres in their countries - but these theatres are not of an “English youth theatre” or “Western youth theatre” type, i.e. there is not just a cast of children or teenagers.





3 	“Mravac” (or, according to others, “Mrvac”) is the name of the first historically recorded actor ever to give performances in the castle of Stjepan Kosača. The later was the Herceg (authority title, like a Grand Duke) of the area known today as Herzegovina (where the city of Mostar is), in the early 15th century.





4 	The full program of the Alternative Academy week-long workshops of the August 2002 IFAP was (in random order):





-  THEATRE OF THE OPPRESSED, Julian Boal (Forum Theatre instructor, film maker, director of the Paris Centre for the Theatre of the Oppressed), France.


-  PENTJAK – SILAT (ancient Indonesian martial-dance art form), Charles Renoult, the Netherlands. 


-  BODY AND VOICE , Zygmunt Molik (Teatr-Laboratorium actor, voice trainer), Poland.


-  COMMEDIA DELL’ ARTE, Marco Luly (Luoghi Dell’Arte director and playwright), Italy.


-  FOR CONTEMPORARY DANCE AND PHYSICAL THEATRE “FORESPEIZE” (or: about first dish for   better appetizing), Boris Čaksiran (ERGstatus director, choreographer, costume designer) / assistants: Aleksandra Bjelajac and Bojana Mišić, Serbia.


-  BUTOH DANCE, Katsura Kan (BUTOH dance choreographer, director, Noh play artist),  Japan.


-  COLOR, BODY, MOVEMENT, PICTURE, painting like an inspiration for drama plays : paintings of Peđa Milosavljević on the Old Bridge topic, Ferid Karajica (Jacques Lecoq actor, professor of Scene movement at the Faculty of Dramatic Art in Belgrade, Acting Department, and at Faculty of Dramatic Art in Cetinje), Serbia. 


-  CLOWN ON STAGE: Sacred and Ridiculous, The New International Theatre Ecounter, Czech Republic.


-  THE ECHO OF SILENCE: workshop for actors and singers on vocal dramaturgy, Julia Varley (Odin Teatret), Denmark / assistant on Suzuki technique: Ana Woolf (OM Theatre), Argentina.


-  CHORUS – MARIO GONZALLES’ METHOD, Željko Vukmirica (theatre and film actor, Jacques Lecoq method), Croatia.


-  AIKIDO, Dobroslav Jakovljević (instructor in Ki – Aikido Society “Zagreb”), Croatia. 


-  LEE STRASBERG ACTING METHODS, Denis Patafta (actor, director, theatre producer, acting coach and drama pedagogue), Croatia. 


-  METAMORPHOSIS: 7 ANCIENT GREEK MYTHS OF TRANSFORMATION, Thanassis Sarantos (theatre and film director, artistic director of the Greek Theater and Film Company Ithikon Akmeotaton), Greece.


-  INTERACTIVE THEATRE (topic :Violence), Sead Đulić (director and artistic director of Mostar Youth Theatre, president of Centre for Drama Education of Bosnia & Herzegovina), Bosnia & Herzegovina.





5	The Old Bridge (Stari Most) was the absolute symbol of Mostar: it was built in 1566 (by order of the Turkish Sultan) in the centre of today’s area of Mostar. Soon after that, the city of Mostar gradually expanded around it. In 9th November 1993, during the siege of Mostar, the Old Bridge was bombarded by the Croatian Nationalist Army. It was one of the most cruel crimes against culture in recent European history. Its rebuilding began in the summer of 2001 and is expected to finish in the summer of 2004. 
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